
 

Memories of Love Returned (2024, Uganda, 77 min.), written, directed, 
and produced by Ntare Guma Mbaho Mwine in collaboration with Kibaate 
Aloysius Ssalongo and Family; edited by Joe Fenstermaker; Executive 
Producer Steven Soderbergh. In English and Luganda with English subtitles. 

--Akwata Empola Atuuka Walla/He who moves slowly reaches far. 
(Luganda proverb) 

--The palpable energy generated by these decades-old photos kept getting 
stronger with each year I returned.  But it felt like I was in a race to 
reconnect Kibaate’s photos with his subjects before it was too late. (Ntare 
Guma Mbaho Mwine) 

The film opens with a bit of editing trickery.  Two men speak directly to the 
camera, one after the other.  A man in his early 30s begins a sentence, which 
is then completed by a man in his early 50s.  We realize that this is the same 
man, and he is telling us about a project that began in 2002 and that 
continued until 2024. It is a story of regret, of admiration, of connection and 
acceptance, a quest to capture the past, find meaning in it, and preserve it for 
others to know. 

In 2002 the young Ugandan-American actor, photographer, and aspiring 
playwright Ntare Guma Mbaho Mwine (then known professionally as Ntare 
Mwine) was traveling in Uganda with a video crew, doing research for his 
debut play, Biro. Born in the U.S. to well-educated and well-born Ugandan 
parents--his father was from the ruling family of one of Uganda’s minor 



traditional kingdoms and would work in finance, including at the World Bank; 
his mother would be an academic at the University of Nairobi and 
elsewhere—Ntare had already begun making a name for himself as a stage 
and television actor (his career as a film actor would begin a few years later 
with Blood Diamond in 2006) when he returned to Uganda to work on his play.   

Biro was to be a one-man show about an HIV -positive Ugandan former rebel 
soldier, who had entered the U.S. illegally for treatment. As he sits in jail in his 
orange jump suit, he tells his story to the lawyer who is preparing his defense.  
His story is full of his own experiences, but also of those around him. Biro 
would eventually premiere in early 2003 at Uganda’s National Theatre in 
Kampala and go on to worldwide success.  (For more on Biro, go to 
http://www.bewareoftime.com/.) 

But back to April 24, 2002.  While Ntare was traveling in the countryside 
around Lake Victoria, collecting and filming stories for his play’s backstory, he 
found himself in the small town of Mbirizi when his car broke down.  As he was 
waiting for the car to be repaired, he discovered to his surprise that this small 
backwater town actually had a real photo studio—Akwateempola Studio. Its 
owner, Kibaate Aloysius Ssalongo, a self-taught photographer now in his early 
sixties, had been taking and printing pictures of people in Mbirizi and its 
surroundings for nearly fifty years—photographing countless weddings, 
couples, and individuals. Ntare, himself an aspiring (and eventually 
celebrated) photographic artist, saw immediately that this man was a master, 
with a remarkable ability to capture in his black-and-white photographs the 
essential intimacy of an individual and a relationship. 

He immediately saw a problem, however.  While Kibaate had kept the 
thousands of medium-format and 35-millimete negatives and many prints, 
they were stored casually and haphazardly.  Many were already sadly 
disfigured and degraded. While Kibaate was proud of his work and his ability 
to take a quality photo, he clearly did not have the same sense of them as 
“art” to be preserved as Ntare did.  



And so, the younger man decided on impulse that he had to assume 
responsibility for their preservation.  He made a promise to Kibaate to turn 
them into something for the ages, something to be shared with the larger 
world.  He would take the negatives with him and turn them into “a book.”  It 
was a burden and a responsibility that Ntare would carry with him for the next 
22 years, even as he was doing his own work and living his own life. 

Kibaate would never see the fruits of Ntare’s labors, as he died in 2006 at age 
67, following a series of illnesses.  He left behind him a very complicated 
family structure: three legal co-wives, several other mothers to his children, 
and an estimated 36 children in all.  With him gone, their means of support 
disappeared, and their relationships frayed. 

Meanwhile, Ntare was finding it very difficult and expensive to restore, digitize, 
and reprint those thousands of medium-format (the format traditionally used 
by professionals in the past) negatives.  However, by 2016 his film and 
television work had become lucrative enough that he could begin to make 
progress. 

By 2021 he was ready to reveal the fruits of his labors to the people of Mbirizi 
in an exhibition with hundreds of images.  At the same time, he began the 
initial filming that would become this documentary and would reveal Kibaate 
to the world.   

For the people of Mbirizi the 2021 exhibition (and a later one at the Uganda 
National Museum in Kampala)  would truly be a revelation, as many of them 
were given images of the past that they never knew existed, relationships that 
had been kept hidden, long-lost relatives who were given new life.  Many tears 
were shed—tears of affection, tears of regret, tears of sorrow, and bittersweet 
tears.  He has given them a great gift, a wonderful tapestry of memories, 
which they will literally cut up and take home with them.  For many, they 
become a means of healing, a means of connection. 

We see that for Ntare himself this has become more than a labor of love and a 
promise kept.  It has become a way for him to engage with Uganda’s troubled 



past, the scourge of AIDS and Museveni’s anti-LGBTQ+ attacks.  It has 
become a way for him to understand his own mortality and his own deeper 
connections to this country and its people.  It has taken him far too long to get 
there, but in the end, “He who moves slowly reaches far…” 

*** 

NTARE GUMA MBAHO MWINE (from the Press Packet) 

Ntare Guma Mbaho Mwine currently stars opposite Michael C. Hall in Dexter: 
Resurrection and stars alongside Taron Egerton in the new AppleTV series   
from celebrated writer Dennis Lehane. Mwine previously starred opposite 
Rachel Weisz in the 2024 Peabody Award-winning series Dead Ringers, on 
Amazon, based on David Cronenberg's 1988 thriller. Mwine also played 
Detective Raymond Griggs in the David E. Kelley/Ted Humphrey Netflix hit 
series The Lincoln Lawyer, based on Michael Connelly's best-selling novels.  
 
Mwine's extensive television credits include his critically acclaimed portrayal 
of Ronnie, the complex anti-hero in Lena Waithe's Showtime series The Chi. 
Variety, The Boston Globe, Roger Ebert and The New York Times all singled out 
Mwine in their reviews with NY Times stating that "Mr. Mwine is especially 
remarkable as the precariously balanced Ronnie." Mwine played the lead role 
in the series finale of HBO's Room 104 and previously portrayed recurring 
roles in Steven Soderbergh's Cinemax series The Knick, David Simon and Eric 
Overmyer's HBO series Treme, Eric Overmyer's Amazon series Bosch, and Tim 
Kring's NBC series Heroes. 

The Los Angeles Times listed Mwine as one of the biggest breakout stars of 
Sundance 2020, and he was awarded (the coveted) Best Actor at the 2020 
Durban International Film Festival for his lead performance in Ekwa Msangi's 
award-winning film Farewell Amor. Mwine was also singled out in Variety and 
The Hollywood Reporter’s reviews of the film, with the latter stating that 
"Mwine stuns with his elegant pauses and piercing stares that seem to jump 
through the screen." Furthermore, the film was named one of the Top Ten 
Independent Films by the National Board of Review. 

Previous film acting credits include Mira Nair's Queen of Katwe, opposite 
Lupita Nyong'o, and Blood Diamond, opposite Leonardo DiCaprio from 



director Ed Zwick. Mwine's work as a feature-length and short-film director 
has resulted in multiple awards.  

His short film Kuhani, won the main prize for Best Achievement in Directing at 
the Oscar-qualifying International Kurzfilmtage Winterthur in Switzerland and 
was nominated for the Grand Jury Prize for Best Short Film at Slamdance.  

Mwine is presently on the 2024 - 2025 film festival run of his documentary 
feature Memories of Love Returned, spotlighting the life and work of the late 
great Ugandan photographer Kibaate Aloysius Ssalongo, which Steven 
Soderbergh is executive producing. The film won Best Documentary at the 
Zanzibar International Film Festival, the Audience Award for Best 
Documentary at the Pan African Film Festival, and the Best Documentary 
Feature prize at the Silicon Valley African Film Festival 2024. It won Best 
International Documentary and won the Special Jury Mention Prize at the 
Africa International Film Festival 2024 in Lagos, Nigeria. Memories of Love 
Returned was also selected as one of the Top Ten African Documentaries of 
2024 by OkayAfrica. 

*** 

KIBAATE ALOYSIUS SSALONG (from the Press Packet) 

Kibaate Aloysius Ssalongo was born on August 24,1939 in the village of Kitoma 
within the parish of Naluzali in the Masaka district. He died November 25, 
2006 in Masaka.  

His father was the late Kayila Lawrence and his mother was the late 
Nakayemba Betty. 

Kibaate first took an interest in photography at around 18 years of age when 
his brother Walakira Joseph bought a Rolleiflex camera from an Indian 
merchant in Masaka. They quickly discovered it was Kibaate who had the 
most keen interest in the camera and in 1957 Kibaate bought the Rollieflex 
camera from Walakira.   

From the period of 1957 up till 1964 Kibaate worked as a traveling 
photographer. Business picked up fairly quickly and he purchased a 
motorcycle to help keep up with the growing business. All of his photography 
was done in the greater Masaka area including Iwengo, Sembabule, Rakai, 
Kyotera, Bukomansimbi, Kalungu, Kalangala, Lyantonde, Masaka and his 



home base of Mbirizi. Kibaate opened his own photo studio and dark room in 
Mbirizi in 1964, which he named “Akwatempola Studio.” The name was taken 
from the Luganda proverb “Akwata Empola Atuuka Wala,” which translates as 
“The person who moves slowly reaches far.”   

--Notes by Michael Dembrow 
Cascade Festival of African Films 
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