
 

After the Long Rains (2023, Kenya, 91 min.), written, directed, filmed, 
edited, and produced by Damien Hauser; with Eletricer Kache Hamisi (Aisha), 
Bibi Swaleh (Eveline), Bosco Baraka Karisa (Hassan), Najima Khanda 
(Halima), Ibrahim Joseph (Omari), Travis Jamba Harnley (Ali), Emmanuel 
Baraka Gunga (Bakari), Jemimah Baya (Older Aisha), Ashley Neema (Subira) 
Michael Garma (Kito), Daniel Kahindi (Teacher Matthai). In Swahili with English 
subtitles. 

That night I cried in synch with the clouds and let go and moved on.--Aisha 

 

A young woman, Aisha, returns to her seaside village in Kenya and offers to tell 
her story to a young village girl, Subira.  Aisha tells Subira that she knew her 
parents.  As we’ll find out, her story and Subira’s are in many ways intertwined. 

Nine years before, Aisha was a schoolgirl living at home with her parents 
(Eveline and Bakari) and her brother (Omari).  Their village was bound by 
traditions.  Boys and girls alike were expected to follow in their parents’ 
footsteps.  Feelings and dreams of a different life were to be kept inside.  

A dutiful and loving child, Aisha works hard around the house as well as at 
school.  She is close to her brother—who has improbable dreams of 
becoming a fashion designer and is continually rebuffed by her father. Her 
good friend Ali also has dreams—of flying in the sky.  She too has her 
dreams—of the day when her mother will finally tell her, “I love you.”   



When her teacher gives the class the assignment of deciding what they want 
to be when they grow up and researching that occupation, Aisha decides that 
she wants to be an actress, like those on TV, those who get to experience 
exotic things like snowflakes. Her teacher advises her to shoot for something 
less ambitious; she’s told that to do something like that she must get the 
highest marks in school, the kind of grades that only one person has ever 
received. 

That person, as it turns out, is Hassan, the fisherman who is married to one of 
Aisha’s favorite people—Halima, who runs the local fish restaurant.  This is 
news to Aisha.  She shifts her aspirations to be someone like Hassan and 
reaches out to him to be her mentor.  Part of her rationale is a belief that if she 
can only learn to be as comfortable as he is on and in the ocean, she can 
make her own way to Europe and a career as an actor.  Part of it is to solve the 
mystery of why such a brilliant student would want to settle for being a 
fisherman—a “smelly” occupation looked down upon by most everyone.  Part 
of it is to understand the deep sadness that he bears and that has driven him 
to drink.  And part of it is because of his fundamental kindness and decency. 

As Aisha learns how to fish and how to swim, she is also learning larger life 
lessons about love and acceptance, reading the currents and the seasons and 
adjusting to them.  This is not easy, however, because she is up against 
powerful forces. Needless to say, fishing is not considered a suitable 
occupation for a woman.  Similarly, her father comes down hard on her 
brother’s artistic impulses and gender fluidity.  Her friendship with Ali (who we 
learn is the son of her father’s boss) becomes compromised by their fathers’ 
adherence to traditional mores, gender roles, and social class.   

She will persevere and eventually move on.  By the time she returns to the 
village, she has much to teach young Subira, this girl with whom she shares a 
special bond. But as the film’s ending brings us into the realm of dream and 
obsession, we realize that Aisha herself is still learning, still open to the 
marvellous, ever in pursuit of “the golden fish,” whether she knows it or not. 

 



 

WRITER/DIRECTOR/CINEMATOGRAPHER/EDITOR/PRODUCER DAMIEN 
HAUSER  

Damien Hauser is a filmmaker based in Switzerland. He was born in Zurich in 
2001 to a Kenyan mother and a Swiss father.  Though he is only 24 years old, 
he is a veteran (if precocious) film artist: he has been making films of various 
sorts since he was seven years old! He studied film at the SAE-Geneva 
Institute, a private creative arts university from 2016 to 2020.  He also worked 
for a commercial production company called Filme Von Draussen from 2018 
to 2020. 

In order to practice his craft, between 2015 and 2020 he created several short 
films and made music videos, plays and commercials.  Several of his short 
films have won prizes at different film festivals.   

Blind Love for Culture (2021) was his first feature film, filmed on the Kenyan 
coast.  It was released on Netflix Africa.  In it he demonstrated his skill at all 
aspects of filmmaking, serving simultaneously as director, cinematographer, 
and editor. Similarly, for Theo: A Conversation with Honesty (2022), where he 
served as both director and editor.   

His third feature, After the Long Rains (2023) would perhaps not have been 
made if it weren’t for the COVID pandemic.  Though he had made frequent 
trips to Kenya with his mother to visit her family, it was a forced 6-month 
relocation to Watamu, to his grandmother’s village on the Kenyan coast that 
caused him to really dig in and get to know the local people and culture (and 
at the same time shoot Blind Love for Culture).  There he met a young woman 
who became his inspiration for young Aisha—a highly intelligent girl, 
balancing her schoolwork with her responsibilities at home.  His time in the 
village got him thinking about the conflict between tradition and modernity, 
following in one’s parents’ footsteps and breaking away to a different future. 
He developed those ideas into the story line for his next film, After the Long 
Rains. 



When he returned to film his screenplay, he didn’t come with actors or crew.  
He was again going to pretty much do it all himself.  He recruited locals to be 
actors in the film, scheduled his shooting around their schedules (particularly 
his “star,” young Eletricer Kache Hamisi, who was of course still in school), 
found his locations, and adjusted his shootings day by day.  It was very hands-
on, very spontaneous, very low budget, very “indie.” It has been very well 
received in film festivals around the world. 

For more on Hauser’s making of After the Long Rains, check out 
https://variety.com/2024/film/global/damien-hauser-after-the-long-rains-
1236076367/ 

And here’s an interview with the director with Cineuropa: 
https://cineuropa.org/en/interview/455858/ 

In September he released his next feature film, what sounds like a fascinating 
interrogation into the use of Artificial Intelligence in filmmaking, called 
Memory of Princess Mumbi. Filmed on the Kenyan coast, the film is set in the 
year 2093.  It premiered at the September 2025 Venice Film Festival.  You can 
read about it here: https://variety.com/2025/film/global/memory-of-princess-
mumbi-damien-hauser-ai-1236499344/ 

*** 

DIRECTOR’S STATEMENT (from press packet) 

In 2020, I was in Kenya for five months shooting my first feature film BLIND 
LOVE and getting to know my family. What stood out to me was the conflict of 
worldviews between younger and older generations. The younger generation 
has access to Western culture through social media, while the older people 
grew up in a Kenya where kenyan culture and old traditions were much more 
relevant. BAADA YA MASIKA/AFTER THE LONG RAINS centers on this conflict 
and with Aisha’s dream of becoming a fisher, the story unfolds itself and 
multiple perspectives clash. 

Although my father is from Switzerland and my mother from Kenya, I grew up 
in Switzerland and therefore automatically bring a very western perspective to 
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this film. However, my goal in the film was not to condemn, but to allow as 
many perspectives as possible to have a voice. So that the film can be seen by 
Western and African audiences. Because the core of the film is about 
achieving one’s dreams and that is a theme that everyone can identify with. 

 

--Notes by Michael Dembrow 
Cascade Festival of African Films 

Africanfilmfestival.org 
 


